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LIEBESLIEDER WALZER, OP. 52 
Johannes Brahms 


Texts from Polydora by G. F. Daumer 


English Version by Mrs. Natalia Macfarren 


Rede, Madchen, allzu liebes, 
Das mir in die Brust die ktihle, 
Hat geschleudert mit dem Blicke 
Diese wilden Gluthgefiihle! 


Willst du nicht dein Herz erweichen; 
Willst du, eine Uberfromme, 

Rasten ohne traute Wonne, 

Oder willst du, dass ich komme? 


Rasten ohne traute Wonne 

Nicht so bitter will ich btissen. 
Komme nur, du schwarzes Auge, 
Komme, wenn die Sterne grtissen. 


II 


Am Gesteine rauscht die Fluth 
Heftig angetrieben; 

Wer da nicht zu seufzen weiss, 
Lernt es unter’m Lieben. 


Il 


O die Frauen, O die Frauen 
Wie sie Wonne thauen! 

Ware lang ein Monch geworden, 
Waren nicht die Frauen. 


IV 


Wie des Abends schéne Rothe 
Mocht’ ich arme Dirne gltih’n, 
Einem zu Gefallen 
Sonder Ende Wonne spritih’n. 


Die griine Hopfenranke 

Sie schlangelt auf der Erde hin, 
Die junge schone Dirne 

So traurig ist ihr Sinn! 


Du hore, grtine Ranke! 

Was hebst du dich nicht himmelwarts? 
Du hore, schone Dirne, 

Was ist so schwer das Herz? 


Wie hobe sich die Ranke, 

Der keine Stiitze Kraft verleiht? 
Wie ware die Dirne frohlich, 

Wenn ihr der Liebste weit. 


VI 


Ein kleiner htibscher Vogel nahm 
Den Flug zum Garten hin, 
Da gab es Obst genug, 

Wenn ich ein htbscher, kleiner Vogel war’ 
Ich sdumte nicht, ich thate so wie der. 


O give answer, maiden fairest, 

Thou whose smile my heart entrances, 
Who hast slain me with thy glances, 
Tell me, hath thy heart relented? 


Or, like cloistered nun, contented, 
Wilt thou dwell by love forsaken? 

Say, how long must I entreat thee, 
Say, O fairest, wilt thou meet me? 


Nay, to dwell by love forsaken, 

Gives a doom for which I care not. 
Wistful eyes, take heart, despair not, 
When the stars are bright I'll meet thee. 


O’er the rocks the tide beats high, 
Lash’d through many a furrow; 

If thou ne’er hast learnt to sigh, 
Love will teach thee sorrow. 


Dark-eyed maiden, dark-eyed maiden, 
With all fond delights o’erladen, 
Long the staff and cowl had won me, 

Had thy witching not undone me. 


Like the sunset’s crimson splendor, 
I would glow with beauty’s fire; 

If one heart to me were tender, 
Joy unending I’d inspire. 


Thou tender trailing ivy, 

Why creep so low thy branches green? 
Thou damsel, young and dainty, 

Why is so sad thy mien? 


O say, thou glistening ivy, 

Why is’t thou dost not heav’nward rise? 
O say, thou damsel dainty, 

Why melts thy heart with sighs? 


O what ivy can grow heav’nward 

With none to give it strength or stay? 
Or how can a maid have pleasure 

While he she love’s away! 


Was once a pretty tiny birdie flew 
Where fruit in garden fair 
Hung bright to view. 
If that a pretty tiny bird I were, 
I’d fly away and seek yon garden fair. 


Leimruten Arglist lauert an dem Ort, 
Der arme Vogel 
Konnte nicht mehr fort. 

Wenn ich ein hiibscher, kleiner Vogel war’, 
Ich sdumte doch, ich thate nicht wie der. 


Der Vogel kam in eine schone Hand, 
Da that es ihm, 
Dem Glticklichen, nicht and. 

Wenn ich ein htibscher, kleiner Vogel war’, 
Ich siumte nicht, ich thite doch wie der. 


VII 


Wohl sch6n bewandt 
War es vorehe, 

Mit meinem Leben, 
Mit meiner Liebe. 


Durch eine Wand, 

Ja durch zehn Wande 
Erkannte mich 

Des Freundes Sehe, 


Doch jetzo, wehe, 

Wenn ich dem Kalten 

Auch noch so dicht vor’m Auge stehe, 
Es merkt’s sein Auge, sein Herze nicht. 


Vill 


Wenn so lind dein Auge mir, 
Und so lieblich schauet, 

Jede letzte Triibe flieht 
Welche mich umgrauet, 


Dieser Liebe sch6ne Gluth, 
Lass sie nicht verstieben! 

Nimmer wird, wie ich, so treu, 
Dich ein Andrer lieben. 


IX 


Am Donaustrande 
Da steht ein Haus, 

Da schaut ein rosiges 
Madchen aus. 


Das Madchen es ist 
Wohl gut gehegt, 
Zehn eiserne Riegel 
Sind vor die Thiire gelegt. 


Zehn eiserne Riegel 
Das ist ein Spass; 

Die spreng’ ich als waren 
Sie nur von Glas. 


O wie sanft die Quelle sich 
Durch die Wiese windet! 

O wie sch6n wenn Liebe sich 
Zu der Liebe findet! 


XI 


Nein, es ist nicht auszukommen 
Mit den Leuten, 

Alles wissen sie so giftig 
Auszudeuten. 


Lime twigs and treach’ry all its branches bore, 
Ah, hapless birdie, 
Thou wilt fly no more! 

If that a pretty tiny bird I were, 
I think of yonder garden I’d beware. 


That birdie came in hand of ladye bright, 
And there be had 
Full store of fond delight. 

If that a pretty tiny bird were I, 
Like him to yonder garden straight I'd fly. 


How sweet, how joyous 
Dawn’d each morrow, 
When he was kind 

For whom I sorrow; 


Then would he stand 
Beneath my bower 
Nor lock nor wall 
To part had power. 


But, woe betide me! 

When now I look 

On his cold averted face beside me, 

He doth not heed that my heart is sore. 


When thy glance is fond and kind, 
And thou smilest on me, 

Care and trouble flee behind, 
In thy smiles I sun me. 


Keep alight this fire of joy, 
That it may not perish! 

Ne’er will other lover prove 
What for thee I cherish. 


In wood embowered, 
"Neath azure sky, 

A rosy maid looks 
From lattice high. 


Well guarded is she 
With lock and key, 
With ten iron bars is 
That maiden’s doorway made fast. 


What, ten iron bars are 
A jest to me, 

As though they were glass 
They shall shatter’d be. 


O how soft yon murmuring stream, 
Through the meadow gliding! 

O how sweet when fond eyes beam. 
Love and trust abiding. 


No, there is no bearing with these 
Spiteful neighbors; 

All one does t’interpret wrongly, 
Each one labors. 


Bin ich heiter, 
Hegen soll ich lose Triebe; 
Bin ich still, 


So heisst’s ich ware irr aus Liebe. 


Schlosser auf! 

Und mache Schlosser 
Ohne Zahl! 

Denn die b6sen Mauler 

Will ich schliessen 
Allzumal! 


Vogelein durchrauscht die Luft, 
Sucht nach einem Aste; 

Und das Herz ein Herz begehrt, 
Wo es selig raste. 


Sieh’, wie ist die Welle klar, 
Blickt der Mond hernieder! 
Die du meine Liebe bist 
Liebe du mich wieder. 


Nachtigall, sie singt so schon 
Wenn die Sterne funkeln, 

Liebe mich, geliebtes Herz, 
Kiisse mich im Dunkeln! 


Ein dunkeler Schacht ist Liebe, 
Ein gar zu gefahrlicher Bronnen, 
Da fiel ich hinein, ich Armer, 
Kann weder horen noch seh’n, 
Nur denken an meine Wonnen, 
Nur stohnen in meinen Weh’n. 


Nicht wandle, mein Licht, 
Dort aussen im Flurbereich! 
Die Fiisse wtirden dir, die zarten, 
Zu nass, zu weich. 


All iiberstromt sind 
Dort die Wege, die Stege dir; 
So uberreichlich thrante dorten 
Das Auge mir. 


Es bebet das Gestrauche 
Gestreift hat es im Fluge 
Ein Vogelein. 


In seiner Art erbebet 

Die Seele mir, erschiittert 
Von Liebe, Lust und Leide, 
Gedenkt sie dein. 


XII 


XI 


XIV 


XV 


XVI 


XVII 


XVIII 


Am I merry? 

Then by evil thoughts I’m haunted, 
Am I sad? 

They say I am with love demented. 


Locksmith, ho! 

A hundred padlocks 
Bring me, great and small! 
For the sland’rous lips 

With them I’ll fasten 

Once for all. 


Bird in air will stray afar, 
Seeks a shelter’d bower; 

So the heart a heart must find, 
Ere its life can flower. 


Bright thy sheen, O lucent wave! 
As yon moon above thee; 
Thou, whose heart alone I crave, 
Maiden dearest, love me! 


Nightingale, thy sweetest song 
Sounds when night is darkling! 

Love me! O my heart’s delight 
When no star is sparkling. 


Ah, love is a mine unfathomed, 
A bottomless well of affliction; 
I gaz’d and fell in, O sorrow! 
Since then of sense I’m bereft. 
I sigh for a happy morrow, 

But groaning is all that’s left, 


Nay, tarry, sweetheart, 

Nor seek thou the flow’ry mead; 
"Tis for thy tender feet 

To wander, too wet-so heed. 


Over the pathways, 
O’er the grasses hath fall’n a show’r; 
Where I went weeping tears abundant 
In morning hour. 


A tremor’s in the branches, 
A bird has brush’d his pinion. 
Through yonder tree. 


And thus my heart within me 
Through all its depths is trembling; 
In love and joy and sorrow, 

I think of thee. 


PROGRAM NOTES by Joseph Dyer 


FELCIANO: Three-in-One-in-Three 


Three-in-One-in-Three was commissioned by Trinity Church in New York City. 
It is scored for two choirs, stereo tape and two organs (only one is necessary). At 
the head of the score stands a biblical quotation: the entire fourth chapter of 
Revelation, describing the adoration around the throne of “him who liveth for 
ever and ever.’ This context suggested the text for Mr. Felciano’s hymn of 
praise: the word “‘Holy” and various permutations of “3 in 1 in 3 in 1 in...” 
The piece is essentially aleatoric for the live participants. Against the prepared 
tape material they perform melodic-rhythmic patterns during fixed periods on a 
time line, moving on to new patterns after a specified period has elapsed. Music 
of this type makes demands on a chorus for individual responsibility and 
precision unlike those required in traditional choral music. The conductor 
becomes more of a coordinator of activities. 

The organist’s part consists of ten brief phrases, each one to be played once 
only within a stated time span. The exact point within this span is left to the 
discretion of the performer and it will probably vary with each performance. 
There can never be a “‘definitive’”’ performance of a piece with a large number of 
variables like Three-in-One-in-Tbree; each performance is an entirely new 
re-creation. One hearing does not mean that it has been heard. Three-in-One-in- 
Three has a point of tonal focus on E-flat and a steady, fixed pulse. In his 
instructions to the performers Mr. Felciano requires that “‘the effect of the 
whole should be meditative, not expressive: calm, repetitive, trance-like, 
non-exertive.” 


BRAHMS: Liebeslieder Waltzes, Op. 52 


One of the amazing qualities of genius is its ability to move with ease from one 
mode of expression to another totally disparate one. Brahms, in the summer of 
1868, traversed the gap which separates Ein deutsches Requiem, Op. 45 from 
the gracious Liebeslieder Waltzes, Op. 52. After completing his great hymn of 
consolation he turned to miniatures, cameo portraits of the pleasures and 
anguish of love, in settings of eighteen poems from G. F. Daumer’s Polydora, 
Weltpoetisches Liederbuch, 

At the beginning of the nineteenth century the waltz could lay claim to a less 
than distinguished lineage. It originated among the lower classes and held sway 
in Viennese cafés and taverns. Even Schubert’s waltzes preserve the simplicity 
and melodiousness of popular art. Carl Maria von Weber lifted the waltz to a 
more sophisticated plan with his Invitation to the Dance (1819) and opened up 
the path which Chopin, Liszt and Brahms eventually trod. Brahms, however, 
never strays far from the example of Schubert. 

When Brahms first lived in Vienna (1863-64), the city had been dancing to 
the ingratiating tunes of Joseph Lanner and the Strausses for decades. Both 
Brahms and his champion among the critics, Eduard Hanslick, admired Johann 
Strauss the younger, whose Blue Danube crowned the Viennese waltz. Whether 
or not his waltz, Liebeslieder, Op. 114 (1852) influenced Brahms is not known, 
but one might look upon Brahms’ Liebeslieder as his “‘first papers” of Viennese 
citizenship. Their growth from any other soil than that ‘tam Donaustrande”’ is 
inconceivable. Brahms settled in Vienna shortly after their composition and 
later, in 1875, published a second set: Neue Liebeslieder Waltzes, Op. 65. He 
modestly believed that ‘whoever likes my music will look on these with some 
delight” — an understatement, to say the least. 


The original edition of the Liebeslieder Waltzes, Op. 52 bore on its title page 
the inscription; “for piano, four hands (with voices ad libitum). He must have 
regretted the ad libitum allowance for he omitted it in the second collection, Op. 
65. Brahms’ principal biographer, Max Kalbeck, who examined the composer’s 
preliminary sketches, judged that the vocal lines dominate them, the accompani- 
ment being merely hinted at in some places. The fact that the sketches survived 
at all is remarkable since Brahms destroyed virtually all his preliminary 
compositional drafts. Regarding this manuscript, Kalbeck observed that “by the 
delicacy of its appearance it hints at the grace of its contents.” 

Brahms was soon urged to orchestrate the waltzes. He did so but never 
published this version, and the four-hand piano original continued to be 
performed in his lifetime. He pointed out in a letter to the first conductor of the 
orchestral version, Max Rudorff, that the tempo was to be moderate, but not 
invariable, throughout. He also took the occasion to emphasize his desire for 
solo voices, and not a small choir — even with the orchestral version. 

The task Brahms set for himself: eighteen waltzes in a series, was no easy one 
— even the waltz king himself might have shied away from such a challenge to 
the powers of invention! All of the waltzes are of modest dimensions and in 
binary form save for No. 6 which is ternary. The middle section here was an 
afterthought, introduced by a Schubertian sudden modulation from A to F. 
Brahms breaks away from the potentially dulling regularity of four-measure 
phrases frequently and changes tonal center freely from piece to piece. While the 
entire vocal quartet participates in most of the waltzes, some are set as duets, 
only one (No. 17) asa solo. 

The lovely melodies and delightful accompaniments of the Liebeslieder 
Waltzes mirror the many moods of love: anticipation and enjoyment of its 
pleasures, the pain of love unrequited. Brahms felt the latter keenly in 1868 
when he became infatuated with the twenty-three-year-old Julie Schumann, 
Clara’s daughter. Yet the brighter side of love overcomes the few threatening 
moments. Some of the melodies are consciously “artistic,” some intensely 
expressive, yet others imitate the artlessness of folksong. In the Liebeslieder 
Waltzes we have the most fragrant flowers of an era long since passed away. 


PINKHAM: Daniel in the Lions’ Den 


The story of Daniel, his fidelity to his God and his dramatic rescue from the 
lion-pit, was turned into a sacred music derama as early as the twelfth century. 
Ever since the New York Pro Musica recorded the Play of Daniel (in a version of 
somewhat questionable accuracy) this has become the best known medieval 
liturgical drama. Daniel’s adventures still have the vitality capable of holding 
twentieth-century interests. Recognizing this fact, Daniel Pinkham chose the 
legend as the basis for a piece commissioned by a group of New Jersey 
organizations for a choral workshop. 

Available resources dictated the choice of performing forces. A skilled chorus 
of eighty voices, the Pro Arte Chorale, formed the nucleus of the group; they 
were joined by a chorus composed of workshop participants. Since plans to 
study the smaller version of Orff’s Carmina Burana had already been made, Mr. 
Pinkham was requested to score for the available instrumentalists: two pianists 
and five percussionists. To these were added a narrator, a baritone soloist 
(Daniel) and electronic tape. In this form the work was prepared and performed 
under the direction of John Nelson during the weekend of February 10-11, 
1973. Subsequently, the composer expanded the work by the inclusion of an 
interlude for chorus and tape “in which the growling and roaring lions express 


their disapproval at being deprived of a dinner of Old-Testament prophet.” A 
scene (from the Apocrypha) between an angel and the prophet Habakkuk has 
also been added. The Handel and Haydn Society will present this revised version, 
which will soon be published by E. C. Schirmer. Daniel Pinkham adapted the 
biblical text from the translation in the New English Bible (The Book of Daniel 
and Daniel, Bel, and the Snake). 

The composer kindly supplied information on which the above note is based. 


ASSISTING ARTISTS 


DIANE HIGGINBOTHAM received Music and Arts degrees from Birmingham- 
Southern College and continued her studies at New York University in 
musicology. She has sung Baroque literature with the Festival Orchestra of New 
York, contemporary French works with the Musica Aeterna, and early English 
and Italian repertory with the Juilliard Madrigal Ensemble. Recently, she has 
performed with the Robert Shaw Chorale, the Orpheon Chorale, the Little 
Orchestra Society, and the Schola Cantorum of New York. Miss Higginbotham 
has just completed two seasons as soprano soloist with the New York Cantata 
series, Evenings with Johann S. 


JAN CURTIS has appeared in many parts of the United States in opera, 
oratorio, and recital. She has sung leading roles in The Marriage of Figaro, A 
Midsummer Night’s Dream, Cosi Fan Tutte, Albert Herring, The Coronation of 
Poppea, Carmen and Dido and Aeneas, appearing with the University of 
Washington Festival Opera, the Seattle Touring Opera, the Santa Fe Opera, the 
Associate Artists Opera of Boston, and the Boston Opera. She has sung with the 
Springfield and Worcester Symphonies and the Boston Philharmonia. Miss Curtis 
has recorded for the Vox label. 


RICHARD SHADLEY made his New York debut with the New York 
Philharmonic and has received wide recognition through his performances with 
many other leading musical organizations throughout the United States, Canada, 
Europe and Africa. He has performed the major works of Bach in numerous 
concerts and festivals throughout the country. 


DAVID EVITTS is an Artist Diploma candidate at the New England Conserva- 
tory. During recent seasons, Mr. Evitts has performed with the Newton 
Symphony, the Portland Symphony, and as soloist in works of Stravinsky and 
Berlioz with the Boston Symphony under the batons of Michael Tilson Thomas, 
Seiji Ozawa, and Leonard Bernstein, with whom he has recorded the role of the 
Messenger in Stravinsky’s Oedipus Rex, for Columbia Records. 


NEWTON WAYLAND is a graduate of the New England Conservatory of Music. 
He was formerly music director and arranger for “Berlin to Broadway” with 
Kurt Weill, and conducted the album for Paramount Records. Presently, Mr. 
Wayland is Music Director for ZOOM, the children’s television series produced 
by WGBH-TV, Boston. He is also pianist with the Boston Pops and Boston 
Symphony Orchestras. 


DAVID CARNEY studied piano and composition at the Catholic University of 
America in Washington, D.C. and later at the University of Southern California 
under Ingolf Dahl. He was formerly a member of the Music Theory faculy at the 
Oberlin Conservatory. His compositions have been performed by the Houston 
Symphony, Oklahoma City Symphony, Boston University Symphony Orchestra 
and the King’s Chapel Choir. Mr. Carney is currently on the faculty of Boston 
University, where he is director of the Omnibus Concerts. 


PETER C. JOHNSON is a graduate of Harvard and a former English teacher. For 
two years (1970-72) he was a member of The Proposition, both in Boston and in 
the national touring company, as actor and assistant director. He may currently 
be heard (if not seen) as Dirty Frank on Channel 5’s “Jabberwocky” children’s 
program. 


BILLY WILSON received his early training at the Philadelphia Ballet Guild 
School. He has appeared in the New York City Center production of Carmen 
Jones, the Broadway productions of Bells Are Ringing and Jamaica, in the 
London production of West Side Story, and with the National Ballet of Holland. 
He also appeared in John Crank’s production New Cranks. Mr. Wilson was dance 
director at Brandeis University in 1965-66 and for the past four seasons has 
directed and choreographed the Hasty Pudding Show at Harvard University. In 
addition to his duties as dance director of the Dance Company of the National 
Center of Afro-American Artists, he is choreographer for ZOOM on WGBH- 
ENG 


PAUL LANDRY has appeared this season with the Handel and Haydn Society in 
their performances of Argento’s The Masque of Angels and Milhaud’s ‘Adame 
Miroir. He is currently a member of the Dance Company of the National Center 
of Afro-American Artists. 
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Thomas Dunn 





Since his debut as a conductor in Europe in 1955 and in New York in 1957, 
Thomas Dunn has become well-known for his exciting program-making as well as 
for his literate and moving interpretations of music in a variety of styles. 


Born in Aberdeen, South Dakota, and reared in Baltimore, he has taught in 
Swarthmore College, the Universities of Pennsylvania and New York (at 
Buffalo), the Peabody Conservatory, Union Theological Seminary, and West- 
minster Choir College, where he is at present Visiting Professor of Conducting. 
He has frequently been a lecturer at summer music programs, such as the 
Blossom and Aspen Festivals. 


Now in his sixth year as Music Director and Conductor of the Handel and 
Haydn Society, Mr. Dunn holds positions as Editor-in-Chief of the E. C. 
Schirmer Music Company and Music Director of New York’s Church of the 
Incarnation and Festival Orchestra. He has been the recipient of numerous 
scholarships and awards and earned degrees from Johns Hopkins and Harvard 
Universities and diplomas from the Peabody Conservatory and the Royal 
Conservatory in Amsterdam, He was the first American to receive the highest 
musical award of the Government of the Netherlands, the Diploma in Orchestral 
Conducting. 
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YOUR SUPPORT IS NEEDED... 


THE HANDEL AND HAYDN SOCIETY is a non-profit organization whose 
activities are supported by income from concerts, membership contributions, 
foundation grants, special gifts and bequests, income from modest capital, and 
donations of money and services from individuals and the business community. 


In common with almost all other performing organizations, the Handel and 
Haydn Society is faced with the problem of costs that exceed income and 
increase at a rate that cannot be equalled by any general increase in ticket prices. 


Gifts to the Society for the purpose of increasing its capital funds and for 
meeting current expenses are urgently needed. Such gifts qualify for tax 
deductions to the full extent provided under the Internal Revenue Code. 


Individuals who make financial contriubtions to the Society are entitled to 
become Members of the Corporation of the Handel and Haydn Society. These 
Corporate Members are the Society’s most important source of private 
contributions and support. 


Members of the Society have the privilege of attending the annual meeting of 
the Corporation, electing its Board of Governors, and voting in its affairs. 
Members receive advance notice of all concerts, have the privilege of ordering 
tickets before they are offered to the general public, are given special 
consideration in seating, and are kept informed of activities through a quarterly 
newsletter. In addition, they are invited to attend social functions sponsored by 
the Society, where they have the opportunity to become better acquainted with 
the Music Director, members of the chorus and orchestra, guest artists, and 
fellow Members of the Corporation. 


Interested individuals may become Corporate Members of the Handel and 
Haydn Society by making a minimum annual contribution of $10. A husband 
and wife may share a membership — both may become members by making a 
single contribution. 


All contributions will be gratefully received and acknowledged. 


YOU ARE CORDIALLY INVITED TO BECOME A CORPORATE MEMBER 
OF THE HANDEL AND HAYDN SOCIETY 


(Detach and Return) 
The Secretary 
Handel and Haydn Society 
416 Marlborough Street 
Boston, Massachusetts 02115 


Dear Sir: 
I wish to contribute the amount indicated below to support the activities of the Handel 
and Haydn Society. 
( ) $500 or more — Benefactor 
( ) $100 — Patron ( ) $25 — Donor 
( ) $50 — Sponsor ( ) $10 — Contributor 


Please accept my* application for membership in the Handel and Haydn Society for the 
year ending December 31, 1973. 


Sincerely, Name 
(Print as it should appear in the Society’s records) 
Street 
City State Zip 
( ) My* check for $ _____+_+______ payable to the Handel and Haydn Society is enclosed. 


( ) Please bill me* for $ ‘ 
*Husband and wife may become members by making a single contribution. 


Contributions are tax-deductible, 
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Boston Gas 


Boston Safe Deposit and Trust Company 


Coca-Cola Bottling Company of Boston 
Columbia Records 

Financial Publishing Company 
Kinzey-Angerstein Organ Service 


The Handel & Haydn Society is the grateful recipient of assistance from: 


New England Merchants National Bank 
New England Telephone Company 
National Shawmut Bank of Boston 
Old Colony Trust 

Panwy Foundation 

Story Street Goldsmiths 


Martha Baird Rockefeller Fund for Music, Inc. 


Midtown Motor Inn 


WBUR Radio 


WCRB Radio 


New England Lithograph Company, Inc. 


Mr. and Mrs. Laurance Abbott 
Mr. and Mrs. Thomas B. Adams 
Dr. and Mrs. N. E. Adamson, Jr. 
Dr. and Mrs. S. J. Adelstein 

Miss Helen J. Almy 

Mr. and Mrs. James B. Ames 

Mr. Hal Amrhein 

Mr. Barry Andelman 

Dr. and Mrs. Richard B. Anderson 


Miss Phillis Baker 

Mr. and Mrs. Robert M. Bancroft 
Mr. Talcott M. Banks 

Mr. Kevin T. Barrett 

Miss Jenneke Barton 

Mr. Ivan R. Bath 

Miss Elizabeth V. Baublis 

Miss Gertrude E. Beal 

Mr. Henry R. Beal 

Mr. Howard K. Beale, Jr. 

Mr. Joseph Benzing 

Dr. and Mrs. Leo Beranek 

Mr. and Mrs. Kenneth R. Berger 
Mr. Ben Beyea 

Mrs. Bernice R. Bigelow 

Mr. and Mrs. Emilio Bizzi 

Miss Virginia Blankenhorn 

Mr. and Mrs. Abraham Bluestone 
Mrs. Kerry Blum 

Prof. and Mrs. Philip I. Blumberg 
Miss Elizabeth Boehme 

Dr. Milton B. Boles 

Mr. and Mrs. M. W. Bouwensch 
Miss Philippa A. Bovet 

Mr. and Mrs. Richard H. Bowen 
Mr. D. L. Boyke 

Mr. T. Jay Bradsell 

Dr. and Mrs. Harry Brenner 

Mr. Richard J. Brown 

Mr. and Mrs. Robert D. Buck 
Mr. and Mrs. Gerald E. Bunker 
Mr. and Mrs. James L. Burchfiel 


Mr. and Mrs. Henry B. Cabot 
Mr. William A. Cahill 

Mr. Frank Campbell 

Mr. Theodore R. Cassford 
Mr. William H. Cavness 

Mr. William R. Chafe 

Philip B. Chase, M.D. 

Mr. Gerald A. Chenevert 

Mr. Benjamin F. Choules, Jr. 
Miss Lynda G, Christian 

Mr. J. Laurence Coe 

Miss Eleanor Cogswell 

Mr. Henry W. Cohen 

Dr. and Mrs. Peter Cohen 
Mr. J. Ralph Cole 

Mr. and Mrs. John T. Conley, Jr. 
Dr. Walter E. Conrad 

Dr. and Mrs. John D. Constable 
Elizabeth G. Cook 

Dr. and Mrs. Oliver Cope 
Mrs. Gardner Cox 


and the members of the Society: 


Miss E. Lorri Crane 

Mr. and Mrs. Warren Cross 
Mr. William C. Cross 

Mr. Philip T. Crotty, Jr. 
Miss Jeanne Crowgey 

Mr. and Mrs. William H. Curtis 
Sister Patricia Cushing 

Miss Elizabeth B. Cushman 
Mrs. Antonia Damaskos 

Mr. and Mrs. Arnold S. Dane 
Mr. John P. Dawson 

Mr. and Mrs. E. Brad Day 
Mr. Richard W. Dennison 
Mrs. William W. Dennison 
Miss Julie DiScipio 

Mr. David F. Donavel 

Rev. David I. Donovan 

Dr. Joseph R. Driscoll 

Mrs. Sarah Drysdale 

Dr. and Mrs. Edward K. Dunham 
Miss Josephine Dunham 
Miss Marjorie H. Dunham 
Miss Anita E. Dunn 

Mr. and Mrs. Joseph Dyer 


Miss Elizabeth B. Earle 

Mr. Daniel B. Eastman 

Mr. David H. Ehrlich 

Mr. and Mrs. Roger L. Ellison 
Mr. and Mrs. Allan England 


Mr. and Mrs. Jarvis Farley 

Mr. Eldon H. Fay 

Mrs. Ruth Fiedler 

Mrs. Betty Fife 

Mr. and Mrs. Richard B. Fischer 
Fr. Edward F. Flanagan 

Mr. Rodney K. Flora 

Miss Margaret A. Foley 

Mr. and Mrs. James W. Forgie 
Dr. and Mrs. Charles W. Forman 
Dr. Henry M. Fox 

Miss Gretchen Frauenberger 
Mr. Clark Frazier 

Mr. and Mrs. Roy N. Freed 

Mrs. Linda Freidin 

Mr. Edward Froderman 

Mr. and Mrs. George C. Fuller 


Mr. James Gabbert, Jr. 

Rev. and Mrs. George P. Gallos 
Miss Margaret Gardner 

Mr. and Mrs. Robert L. Gerling 
Mrs. Anne Gerry 

Dr. and Mrs. George E. Geyer 
Miss Alexandra E. C. Gibb 

Mr. and Mrs. Martin Gibbs 

Mr. Peter Gibson 

Mr. Donald L. Gillespie 

Mr. Donald M. Gillett 

Mr. and Mrs. Herbert P. Gleason 
Mr. Charles Glenn 


Mr. and Mrs. Lloyd S. Glidden, Jr. 


Mrs. Marcia Goitein 


Mr. and Mrs. Aaron G. Goldberg 
Dr. and Mrs. A. C. Gorbach 

Mr. and Mrs. Robert Greenblatt 
Mr. Chandler Gregg 

Mr. and Mrs. Lowell E. Gregg 
Mrs. Vera R. Gregg 

Rev. and Mrs. Robert Griesse 
Miss Helen Groden 

Mr. and Mrs. Everett P. Grossman 
Mr. and Mrs. Edgar M. Grout 
Mr. G. Sterling Grumman 

Mr. Bernard W. Guild 

Dr. William Gurnack 


Mr. and Mrs. Paul Hackbarth 

Mr. and Mrs. F. W. Haffenreffer 
Mr. Franklin T. Hammond, Jr. 
Mr. and Mrs. George S. Haralampu 
Mrs. Malinda Hardaway 

Mrs. E. S. Haring 

Miss Patricia K. Helbig 

Miss Cheri Herbert 

Miss Elizabeth J. Hirt 

Dr. and Mrs. J. Allan Hobson 
Mrs. J. Anton Hofmann 

Mrs. Daniel J. Holland 

Mr. John Holt 

Mr. and Mrs. Richard Hook 

Mr. and Mrs. James L. Houghteling, Jr. 
Mr. and Mrs. Richard L. Houston 
Mr. Eliot Hubbard III 

Mr. C. Huckins 

Mrs. Marthajane Hudgins 

Mr. and Mrs. Kenneth Hufford 
Miss Deborah Hunicke 

Mr. J. Roger Hunt 

Miss Margaret Hunt 


Miss Hilda Jenkinson 
Mr. and Mrs. John E. F. Jenner 
Mr. and Mrs. Edward C. Johnson III 


Miss Anne B. Kalacznik 

Mr. and Mrs. Alan B. Kamman 
Mr. and Mrs. Louis I. Kane 

Dr. and Mrs. Samuel Kaplan 

Mr. and Mrs. Alan S. Katz 

Miss Aleida V. Kaye 

Mr. David P. Keane 

Mr. and Mrs. Edward C. Keane 
Dr. and Mrs. Harry E. Keller 
Miss Joan Kerssenbrock 

Mr. Robert A. Kluter 

Dr. and Mrs. David I. Kosowsky 
Mr. and Mrs. James J. Kotanchik 
Dr. and Mrs. Anton O. Kris 

Mr. Peter Kronenberg 

Mr. Michael L. Kudravetz 

Dr. and Mrs. Stephen Kuffler 
Miss Helen M. Kukuk 

Miss Jean-Lee Kulinyi 

Mr. and Mrs. E. Anthony Kutten 
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Miss Jane Lambert 

Mr. Joseph T. Lambie 

Miss Betty Landesman 

Dr. and Mrs. Leon B. Leach 
Mr. Geoffrey Leake 

Mr. and Mrs. Richard M. Lee 
Prof. and Mrs. John W. Leech 
Miss Karen Lembcke 

Mr. and Mrs. Felix Levenbach 
Mr. Robert M. Light 

Mr. Timothy Lillyquist 

Dr. and Mrs. Davide Limentani 
Miss Adele Lipofsky 

Dr. and Mrs. Merrill Liteplo 
Mr. Benjamin A. Little 

Mr. and Mrs. H. F. Loeser 

Miss Margaret Lundin 

Dr. and Mrs. Arthur J. Lusty II 


Miss Mary MacArthur 

Mr. and Mrs. James MacKenzie 
Mr. Robert MacWilliams 

Mr. and Mrs. Franklin J. Marryott 
Miss Laura May Marshall 

Mr. John Martin 

Mrs. Christine Mathews 

Mr. Russell A. Maurer 

Miss Madeline A. May 

Mr. and Mrs. John McAndrew 
Miss Anne S. McCarthy 

Mr. and Mrs. David Blair McClosky 
Mr. James McCullough 

Mr. Joseph L. McDonald 

Mr. Richard D. McGaw 

Miss Marie J. McPherson 

Mr. Russell P. Mead 

Mrs. Jacqueline Meily 

Margaret May Meredith 

Mr. Robert T. P. Metcalf 

Miss Dorinda Miles 

Miss Margaret Miller 

Mr. R. H. Miller 

Miss Beverly F. Mills 

Mr. Martin R. Moeckel 

Dr. and Mrs. Adam G. N. Moore 
Dr. and Mrs. D. Kent Morest 
Dr. Josephine L. Murray 

tr. John B. Nash 

Mr. Merrill B. Nearis 

Mr. Joel P. Nelson 

Mr. and Mrs. Duncan M. Nelson 
Dr. and Mrs. Michael H. Nelson 
Mr. John H. Nerl 

Mr. Herbert Neuman 

Mr. William D. Nichol 

Mrs. Kay Nicholson 

Conrad Nobili, M.D. 

Mr. Walter Norden 

Mrs. Marianne J. Norman 

Dr. Harry C. Nottebart, Jr. 


Miss Evelyn Ohm 
Rev. and Mrs. O. Karl Olander 
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Mr. and Mrs. William J. O’Reilly 
Mrs. Eleanor Osborne 
Mr. Stephen H. Owades 


Mr. Francis Palms III 

Mrs. Barbara Papesch 

Mr. Harrison Parker 

Mrs. Mary S. Parker 

Mr. and Mrs. Talcott Parsons 
Mr. William W. Peabody 

Mr. William H. Pear II 

Mr. and Mrs. Charles F. Peltier 
Mr. and Mrs. Richard M. Penta 
Miss Georgeann Peterson 

Mr. James Pharris 


«Mr. and Mrs. Fordyce C. Pier 


Mr. Edward C, Pinkus 

Mr. John H. Powell 

Miss Beth L. Prasse 

Mr. and Mrs. John Winsor Pratt 
Mr. and Mrs. Jerome Preston, Jr. 
Miss Virginia F. Prettyman 

Mr. Kenneth Pristash 

Mr. Frank N. Puopolo 

W. Putschar, M.D. 


. Mark Radice 

. and Mrs. Norman F. Ramsey 

. Robert M. Reese 

. Charles F. Rendeiro, Jr. 

. Arthur O. Ricci 

. Joseph M. Rich 

. Thomas J. Robinson, Jr. 

. and Mrs. David Rockefeller, Jr. 
. and Mrs. Theodore Y. Rodgers III 
Elizabeth W. Rogers 

Miss Ann M. Rollins 

Mr. Vladimir Roudenko 

Mr. and Mrs. William E. Russell 
Miss Cheryl K. Ryder 


Mrs. Arlyn Baker Sadowski 
Mr. Paul L. Sagalyn 

Miss Ruth E. Sawyer 

Miss Myra Schiller 

Mrs. Anne Schneider 

Dr. Theodore J. Schultz 

Mr. and Mrs. William Schwann 
Mrs. Henry F. Schwarz 

Mr. Joseph W. Scott 

Mr. and Mrs. Kenneth R. Scott 
Mr. Walter E. Scott 

Mr. Alan H. Scovell 

Dr. and Mrs. E. Manning Sears 
Mr. John W. Sears 

Mr. Calvin E. Selfridge 

Mrs. Anna Shackford 

Mr. Paul W. Shackford 

Dr. and Mrs. James Shapiro 
Mr. and Mrs. Peter B. Shaw 
Mr. and Mrs. Thomas L. Sheaffer 
Mr. David Shore 

Mr. Melvin W. Simms 

Mr. and Mrs. D. B. Sinclair 


Mrs. Sareba Smith 

Mr. Grant H. Snellen 

Mr. Steven L. Solomon 

Mr. E. Per Sorensen 

Mrs. Dorcas Spence 

Mrs. Elizabeth S. Spitzer 

Mr. and Mrs. Harry Stapleford 
Miss Laurel Stavis 

Mr. Berton Steir 

Miss Ellen Stettner 

Dr. and Mrs. Verner Stillner 
Mr. and Mrs. Albert Stone, Jr. 
Miss Elizabeth B. Storer 

Miss Jean Stratton 

Mr. Craig J. Sturgis 

Miss Ellen Sussman 

Mr. Joseph W. Sweeney 

Mr. and Mrs. S. B. Swensrud 
Miss Blanid Tardif 

Dr. and Mrs. John Tate 

Mr. Frederick M. Taylor 

Dr. Melvin Tefft 

Mr. Daniel Thaxton 

Prof. and Mrs. Arthur T. Thompson 
Prof. and Mrs. W. Scott Thompson 
Miss Susanne Tiktin 

Dr. and Mrs. S. N. Timasheff 
Mrs. Albert C. Titcomb 

Dr. Rudolf Toch 

Mr. and Mrs. William Tower 
Miss Lila K. Towle 

Rev. Kevin F. Tripp 

Mr. and Mrs. Loring E. Trott 
Miss Charlotte R. Truitt 

Miss Kathleen Tucker 

Mr. and Mrs. Joseph W. Tucker 


Mr. Harry Edward Ursillo 
Dr. and Mrs. M. J. Van Zwieten 


Mr. R. A. Walker 

Miss R. Margaret Walsh 

Mr. David Walters 

Mr. and Mrs. Robert G. Ward 
Mrs. M. S. Watson 

Miss Eleanor A. Weber 

Mr. and Mrs. Philip J. Webster 
Mr. and Mrs. Robert F. Welborn 
Mr. and Mrs. Ellis H. Whitaker 
Mr. Daniel Whitman 

Mrs. John J. Whoriskey 

Mrs. Therese A. Williams 

Mrs. Phyllis Wilner 

Mr. C. Edward Wischmeyer 
Dr. Carroll E. Wood 

Mr. and Mrs. John M. Woolsey 
Miss Carla M. Wyman 


Mr. and Mrs. Stuart A. Yoffe 


as of April 1, 1973 
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A DAY 


1330 am uA fim 102.5 ON 


Stereo Concert Station WCRB-FM 


















Glenn Gould 
Beethoven Variations 


Eroica Variations 
Thirty-two Variations in C Minor 
Variations in F o1 riginal Theme 


a welcome to the 
new season... 


a a Handel and Haydn Society 
BEETHOVE 






2-RECORD SET 












She Bach Ribum 
Gugene Ormandy THE CREATURES OF PROMETHEUS é 
Philadelphia Srchestra LOUIS LANE/THE CLEVELAND ORCHESTRA g reeti n g S fro m 


15 Favorites 


including: a 
Air on the G String/Arioso /Sleepers Awake 
esu, Joy of Man’s Desiring /Sheep May Safely Graze 
Toccata and Fugue in D Minor S 
lan 
Sa 


3-RECORD SET 


BOULEZ CONDUCTS DEBUSSY 
PELLEAS Ell MELISANDE 


@ 












ENTREMONT 
PLAYS 
CHOPIN 


THE FOUR 








SHIRLEY, SOEDERSTROEM, MINTON 
ORCHESTRA AND CHORUS Of 
THE ROYAL OPERA HOUSE, 
COVENT GARDEN 
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a ts such as the 


Handel and Haydn Society 
Concerts bring us together by 
the communication of beauty 
through the art of music. 


@) New England Telephone 


From harmony, from 
heavenly harmony 
This universal frame began: 
From harmony 
to harmony 


Throughall the compass 
of the notes it ran, 

The diapason closing 
full Mon ee 


NEW ENGLAND MERCHANTS NATIONAL BANK 





If you're going it alone, consider our crew. 


Old Colony Trust 


A DIVISION OF THE FIRST NATIONAL BANK OF BOSTON 


Yamaha Piano 
the official piano of the Handel and Haydn Society 
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